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ABSTRACT 



This performance guide is designed for teachers to use with 
students before and after a performance of "Ramona Quimby, " adapted by Len 
Jenkin from the Ramona books by Beverly Cleary. The guide, called a 
"Cuesheet," contains seven activity sheets for use in class, addressing: (1) 

The Characters (introducing the characters in the play, and theatre 
conventions such as scenes, narrators, and actors doubling roles) ; (2) The 

Story (offering a story synopsis) ; (3) Your Neighborhood (offering a 

description and a map of the neighborhood in which the story takes place, and 
the props and set pieces used to create that world) ; (4) From Book to Play 
(discussing how playwrights adapt books to plays and how this play was 
adapted from several ■ books) ; (5) Imagination in "Ramona Quimby" (discussing 

the role of imagination in the play and in the theatre) ; (6) Beverly Cleary 

(about the author Beverly Cleary and how she came to write books) ; and (7) 
Going to the Kennedy Center (about the audience's important role in a 
performance and about the Kennedy Center itself) . Resources for further 
exploration are listed. (SR) 



Reproductions supplied by EDRS are the best that can be made 
from the original document. 
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character — a person, an 
animal or sometimes an 
object in a play 

play — a story performed on a 
stage 

scene — a part of a play 



The Characters 

"Hi, my name is Beatrice Quimby, but 
everyone calls me Beezus because 
my little sister Ramona couldn't say 
'Beatrice* when she was a babv. 



“Along with my sister, I’m the main 
character in the play you are seeing at 
the Kennedy Center. That means I'm in 
almost every scene. I'm also the play's 
narrator, which means I talk directly to 
you, the audience. 

“I also narrate this Cuesheet. It's 
supposed to help you understand the 
play Ramona Quimby a little bit better 
and introduce you to the world of live 
theater. Like I say in the play, ’My job is 
to help you.' 




During t he pe rformance: 

People c<a He A <ncfovs 
pev-Povw m pl^ys. Acbovs 
pvefe^A fo be fUe cU^v^cfevs 
iv\ pl^y. “SotMefivnes, gvowv\-up 
pl^ys fUe p o-P c\ cUilA. I WA 
sov*\eHv*\es, ov\e <*cfov pl^ys vn^y 
AiTfeve^f cU<?w^cfevs. 

TUe pl^y "R^v*aov\^ Gt uivnby” is 
pev-Pow^eA by si* gvowwup <*cfovs 
who pl^y w\<*v\y voles. Duviv\^ fUe 
pev-Povvn^nce, w<?vfcU -Pov fUe w^\ys 
fUe <ncfovs change fUeiv voice s, 
vAOvevnenfs ov cosfuv^es fo become 
Ai-P’Peve^f cU<?w<?vcfevs. 



u There are many other characters 
besides me in the play. 




"Ramona Quimby is my 

little sister. I love her, 
but she can be a pest. 




Ms. Quimby, my mother, Mr. Quimby, my father, 

takes care of us. works in a frozen food 



warehouse. 
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The Stray 

The play Ramona 
Qiiimhy is about me 
and my family, and 
the problems we have 
to deal with on 
Klickitat Street, 
where we live. At 
school, Ramona is 
always getting 
into trouble with 

her teacher Mrs. Griggs because she has 
an 'overactive imagination. At home, 
Ramona and I fight sometimes because 
she's always doing things like hiding her 
dolls in the lasagna I make for dinner. 

“Ramona gets upset when she finds 
out that our Aunt Bea is getting married 
to Hobart and moving to Alaska. 
Ramona's gonna miss her! 

“There are even worse problems 
in the play. Our dad works in a 





Before the Performance 

The pl^y Quivuby 

Is cOo oub wvy -PiTvwvily A H\e 

bbihcjS bUi?ib ppe*\ ho ib ovev yew. 

Do you bvohUevs, sisbevs, or 

cousins? Ave bUey vuove WYe R^vuoh^ ov 
vne? Dvi?vw <\ picbuve o-P youv -P^v^ily w\ck 
sYwe lb wlbU youv- cl^ss ov bVieHAs. 



frozen food warehouse, but he loses his 
job. Because he s afraid that he won't 
be able to pay all our bills, he starts 
smoking again! 

“To help our dad out, Mom gets a 
job as a receptionist in a doctors office. 
Ramona wants to help, too, by getting a 
job acting in a television commercial, 
but things don't work out as planned. 

“In the end, we have to help organize 
our Aunt Bea's wedding. And we learn 
that if we Quimbvs stick together, we 
can solve any problem. 1 ' 
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tour Neighborhood 



The Setting of 
“Ramona ()u^mby ,, 

“Some plays are about 
princesses, or detec- 
tives, or even presi- 
dents, but Ramona 
Quimby is a play about 
regular people just like you. Most of the 
play takes place in our house on 
Klickitat Street and in our neighbor- 
hood. We live in a town that could be 
just like yours. In the play, here are 
some of the places you 11 see: 

■ The Glenwood School. It's close 
enough to our house that Ramona 
and Howie can walk there. 

■ Aunt Bea's apartment. It's in the 
tallest building in the city. 

■ The Frost King Frozen Food ware- 
house. It's where our dad works - 
until he loses his job. 




! 





■ The Whooperburger hamburger 
restaurant. It s our favorite place to 
go for dinner. Yummy!” 




Befo re the perfo rmance: 

TUiv\\c <*bout youv oum 
) v\eigUbovUoo<A. WUicU 
places Ac you visit 
o£fev\? |v\ c\<ass or <*t Uouve, 
^Uv-Hituve or toys to 
events -favorite p )<*ce iv\ youv 
v\eig Ub ov Uoo tA . 




Klickitat Street 






During the performance: 

<Zee wU<*t props set pieces <*ve props — objects an actor uses 

usetA to recreate R<*vuov\<Vs wovl, A. in a play to help tell the play's 

story 



set pieces — objects used in a 
play to help create different 
locations 




I 




Whooperburger 
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from Book to Play 

“Playwright Len 
Jenkin wrote the 
play Ramona 
Quimby . Playwrights 
think up the 
dialogue (die 
words) the actors 
speak in die play 

They also decide the plot (what happens 
to the characters) in their plays. 

Sometimes, playwrights invent new 
characters and plots for their plays. 

Other times, they take characters and 
plots from books for their plays. Len 
Jenkin took the characters and plot for 
Ramona Quimby from different books - 
all about Ramona and us Quimbys - 
written bv Beverly Clean 7 . The books 




are: 



Ramona the Pest , about Ramona and 
her teacher 

Ramona and her Father , about 
Ramona's dad losing his job 

Ramona Forever, about 
Aunt Bea's wedding 
to Hobart.” 





Before the performance: 

PvefehA yooAe pl<?\ywvigl\f. Pick f<*vovife book 
fo fnvh ihfo pl<*y. VaJUIcU ct\<?w<?\cfevs fvowi H\e 
book will be iv\ youv pl<*y? vjl\<?vf will yoiw ct\<?w<?\cfevs 
s<*y Aol If you like, yoiA <*sk soi*\e of yoiAv 
c)<?vsswv<?ifes ov fviehAs fo be <*cfovs i*\ yoiAv pl<*y 
yoiA c<?vh pevfoviM if fovyoow cl<?vSS ov f<?M*\ily. 

After the performance: 

Go fo yoiAv libv-^vy f’m<A one of H\e R<*wiovu?\ books 
by &evevly Cle<*vy. Re<*A if ov U<*ve someone ve<*A if 
fo you. How is fke book A iff evev\f fvoiM fUe pl<*y? How 
is if <?dike? 
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Imagination in “Ramona Qiiimby” 




L One thing you're going to notice about my 
sister Ramona is her imagination. She likes to 
pretend a lot. Mrs. Griggs, her teacher, says to 
her, ’An overactive imagination can lead to 
daydreaming, idleness, and wanting all sorts of 
things you can never have. But having an 
imagination can be a good thing, too. 

“In one scene of the play, Ramona pretends 
she is Gretel from the fairy tale Hansel and Gretel. 
In another scene, Ramona imagines what it would 
be like to star in a television commercial. 

“When you go to the theater, you have to use 
your imagination, too. Even though you know 
you are watching a play, you have to pretend that 
what you are seeing is real. The more imagina- 
tion you have, the better you will understand 
Ramona Quimby. 

Some things you should know before going to 
the theatre: 



When the lights on the stage change during a 
performance — either become brighter or dimmer 
or change color - that means that you are now 
watching a new scene. 

Places are suggested by use of props or furniture.” 



Use Your Imagination. 

Before the performance: 

PreVen^ you ewe <*cVor per-Port*\iv\<j o\ scene -Prow 
your -P^voriVe -PAtry V<?0e. WIaIcIa cU<?vr<?vcVer ewe, you? 
u)U<?iV cosV uiue ewe you weaving? uJt\<?vV props Ac you 
\\eeAl 
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After the performance: 

Try Vo VUlnk o-P wln<*V tuigUV U<?ippev\ Vo R^vnon<?v ewA 
Beeius <*£Ver "R<*u\ov\<?i Guimby” evuAs. uJU<?vV V\ *A o-P 
<*<AvenVures Ac VUey ln<?ive? 



8 





Beverly Clear) 

‘There are many books about Ramona and my fami- 
ly, and all of them were written by Beverly Cleary. 
When she was a little girl like Ramona, Beverly read 
all of the children's books in her town's library. 
Although she loved to read, Beverly couldn't always 
find the kinds of books she liked best. 

^ “One time, Beverly said: ‘I wanted to read about 
boys and girls who lived in die same kind of neigh- 
borhood I lived in and went to a school like the one 
1 attended. 

“When she was in the sixdi grade, Beverly wrote 
a story for school. She read it aloud in front other 
class. The teacher liked the story so much, she told 
Beverly she should become a writer of children's 
books— which is what happened. 

“After getting married, Beverly wrote her first 
book, Hemy Huggins . She wrote die book in a spare 
room of her house, with a view of trees outside her 
window. It was an ideal place for writing, Beverly 
said. 

“Since Henry Huggins, Beverly has written more 
than 30 books. 

“If you like the play Ramona Quimby, you may 
want to read some of Beverly Cleary's Ramona 
books, including Beezus and Ramona , Ramona the 
Brave, and Ramona Quimby, Age 8/ 



Resources 

You may want to... 

Read an autobiography of 
Beverly Cleary: 

Cleary, Beverly. A Girl from Yamhill, a 
Memoir. New York: Morrow Books, 
1988. 

Visit the webpage: 

The (Unofficial) Beverly Cleary home- 
page at 

http:// www.teleport.com/~krp/cleary 
.html 

Or watch the video: 

Ramona, a ten-part series originally 
shown on public television. Atlantis 
films, LtdAancit Media Productions, 
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Going to the Kenned) Center 






- ] 



“The Kennedy Center in 
Washington, DC, has six 
theaters! It was named 
for John F. Kennedy, 
who was a popular 
president of the 
United States. 

“To get to the Kennedy Center from 
your school, you will have to ride a bus. 
I love riding the bus - but not as much 
as riding in my Aunt Bea s yellow con- 
vertible. When you get to the Kennedy 
Center's Hall of States, look up and see 
the Hags from all fifty states, the District 
of Columbia, and the five U.S. 
Territories. Afterwards, you 11 take an 
elevator up to the Kennedy Center s top 
floor to get to the Theater Lab, where 
Ramona Quimby will be performed. The 
Theater Lab is big enough to seat 400 
audience members.” 



O 
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You the Audience 

“You play a very important role in the 
performance of Ramona Quimby: you're 
the audience! Going to a play is different 
from watching television or a movie 
because the actors are right there in front 
of you. They can see and hear you if you 
talk during the performance. Acting is 
hard work, and the performers need to 
concentrate. Help them by watching and 
listening carefully - and by responding 
to what is happening on stage. Clap at 
the end of the performance if you 
enjoyed watching me and my sister and 
all of our adventures.” 



iiiiu iimn nun 



The Kennedy Center 

James AJohnson 
Chairman 

Lawrence J.Wilker 
President 

Derek E. Gordon 
Vice President, Education 

Cuesheet / Ramona Quimby 

Cuesheet is funded in part through 
the support of the U.S. Department 
of Education, The Kennedy Center 
Corporate Fund, and The Morris 
and Gwendolyn Cafritz Foundation. 

Editor: Mary Resing; Writer: Roberto 
Aguirre-Sacasa; Design: Paul Dupree 
Communications, Los Angeles 

©2000, The John F. Kennedy Center 
for the Performing Arts 
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